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USING THIS HANDBOOK

We welcome you to the School of Music and hope you will feel free to talk to any member of the
taculty or staff regarding your academic or individual growth. Following is a list of the faculty and
staft who will be teaching and supporting you through your curriculum. Most of them will be
available on campus regularly and you will get to know them.

This handbook is provided by the North Park University School of Music for the use of its students.
The information herein is both procedural and curricular but is not found in any other publication,
since it is only relevant for music students. Since it does not duplicate everything that is found in the
online University Catalog, you will need to make use of both documents as you proceed through your
university years, in order to be informed, prepared, and timely in accomplishing what is required of
you.
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FACULTY AND STAFF

Core Faculty
Karen Bauer — Voice, MMVP Director

Helen Hudgens —Theory, History, Aural Skills, Music in Worship Supervisor
Joseph Lill —Jazz Ensemble, Concert Band, Trumpet, Chamber Music, Music Education
Terree Shofner-Emrich - Piano, Opera, Coaching, Collaborative Piano/Accompanying, Keyboard Skills
Tom Zelle — University Orchestra, Conducting, Music History, Keyboard Skills

Part-Time Adjunct & Applied Instructors
Collin Anderson - Bassoon
Elizabeth Anderson — Cello

Naomi Bensdorf Frisch- Oboe
Kara Bershad — Harp
Kit Bridges — MMVP Coach/Accompanist, MMVP Lecturer, Artistic Advisor to Opera
Felicia Coleman-Evans — Gospel Choir, Voice
Clay Condon - Percussion
Janet Eckhardt — Piano, Keyboard Skills
Marianne Embree — Voice
Julie Goldberg — Guitar, Guitar Ensemble
Phil Gratteau — Percussion
Colin Holman — MMVP Performance Survey
Thomas Jefferson — Piano, Keyboard Skills
Petya Kaltchev — Aural Skills
Steven Kelly — Gospel Choir, Piano
David Koeller — World Music
Paula Kosower - Cello
Michael LaTour — Director of Opera
Carol Lahti — Violin
Kelly Langenberg — French Horn
Peter Lawson — String Bass
Michael McBride — Theory, History, Piano, Composition, Church Music Literature
Audrey Morrison — Trombone, Low Brass
Courtney Morton - Flute
Kirin Nielsen — University Choir
Leon Nelson — Organ, University Organist
Felton Offard — Guitar
Annie Picard — Voice
Charles Pikler — Violin, Viola
Jeffrey Ray — Voice
‘Wayland Rogers — Chamber Singers
Scott Scharf - Theory
Elizabeth Swanson — Women’s Chorus
Scott Scharf - Theory
George Tenegal - MMVP Coach
Shiho Toyonaga — Viola
Ron Watkins - Voice
Lee Weisert — Theory
Ralph Wilder — Clarinet, Saxophone, Woodwind Ensemble, Saxophone Quartet
David Yonan — Violin, Viola
Richard Young — Violin, Viola

Staft
Shelley Byrd Anderson — Piano Technician
Sylvia Carlson — Fine Arts Office Assistant
Karen Dickelman — Manager of Events and Communications
Neale Murray- Dean
Rebecca Olthafer- Director of Operations
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CAMPUS MUSIC FACILITIES

The facilities used by the School of Music include Anderson Chapel, Hanson Hall, Wilson Hall, Hamming
Hall, Lecture Hall Auditorium, Isaacson Chapel, Carlson Tower and the Brandel Library. Below are brief
descriptions of each of these facilities.

Hanson Hall: part-time teaching studios (HA1, HC1, HE1, HF 1), faculty offices (HB1 — Helen Hudgens,
HD1 - Terree Shoftner-Emrich, HG1 — Karen Bauer, H21 — Tom Zelle), practice rooms (HP2-HP10 & HP12-
HP16), harp room (HP11), piano lab (HJ1), instrumental storage (H22), ensemble room (HP1), lecture hall
(H-23), lockers (Basement) and costume storage (Storage 1)

Hanson Hall Hours*
(August - May)
Monday 7:00 a.m. — 3:00 a.m. (doors lock at 12am)

Tuesday-Friday 7:00 a.m. - 12:00 a.m.
Saturday 10:00a.m.. - 10:00 p.m.
Sunday 10:00 a.m. — 10:00 p.m.

*During the evening hours Hanson Hall may be locked for security purposes. To gain access, ring the
doorbell outside the south door of Wilson Hall and the monitor on duty will let you in. Hanson Hall is open
from 8am-6pm M-F during the summer.

Wilson Hall: offices for the School of Music Dean, Fine Arts Office Assistant, Manager of Events and
Communications, Director of Operations, music classrooms (Wilson 21 and Wilson 24), music faculty
mailboxes, and faculty workroom

Hamming Hall: rehearsal room for the Jazz Ensemble, Jazz Combo, and Concert Band, percussion studio,
instrument storage room, Dr. Joe Lill’s office (#1).

Lecture Hall Auditorium (LHA): concert hall of more than 400 seats, some instrumental ensemble
performances, opera productions, and much more that is of campus-wide interest to the music student. In
order to use the hall, early scheduling with the Manager of Events and Communications (Wilson Hall) is
required.

Brandel Library: a brand new diversified library serving the entire campus. The choral music library and
Department of Instructional Media, which provides valuable media services to music students and faculty, are
located on the lower level.

Anderson Chapel: the university’s chapel, used for campus worship, ensemble and individual faculty
concerts, MUS 0100: Student Recital, degree requirement recitals, master classes and rental events. This
facility serves the entire campus and therefore must be reserved well in advance. This includes use of the
pianos and/or organ. These reservations must be facilitated through the Manager of Events and
Communications (Wilson Hall) who will arrange for the instruments to be unlocked, if needed.

Isaacson Chapel: is the Seminary Chapel, located in Nyvall Hall. The School of Music uses this space
occasionally as a recital hall and rehearsal space for Chamber Singers.

Carlson Tower: a large facility with multiple classrooms, Viking Café, University Bookstore, etc. The music
school’s music technology lab can be found in C21.
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PRACTICE SPACES, REYS & LOCKERS

Practice Spaces

Practice Rooms: Rooms in the lower level of Hanson Hall are open to any NPU student taking a music class.

Use of Room H-23: Regular practice in this room is not allowed. Permission for using this room for any
purpose must be requested through the Manager of Events and Communications (Wilson Hall) after receiving
the teacher’s endorsement for such a request. Because of the noise level that student bands create, any student
bands that wish to practice in H-23 must schedule a time with the Manager of Events and Communications
between 7:00 p.m. and 11:00 p.m. on Friday, Saturday, and Sunday evenings only.

Practice in Anderson Chapel: Reservations for practice use of Anderson Chapel piano and organ must be
made through the Manager of Events and Communications in Wilson Hall. Arrangements should be made
well in advance since they will have to be cleared with the Campus Facilities Office before being approved.
Use of the organ must have the approval of the University Chapel Organist.

Keys & Lockers

In rare cases, permission may be granted from a faculty member for student keys to be distributed. Keys can
be obtained from the Fine Arts Office Assistant in Wilson Hall. There will be a $15 for each lost key. Keys
must be returned at the end of the semester.

Lockers in Hanson Hall are reserved on a first come, first served basis. Simply pick an empty locker, notity
the Fine Arts Office Assistant (Wilson Hall) of the locker you have picked and provide your own lock for
security. Students are required to remove their lock and clean out their locker at the end of the spring
semester of each year. Locks will be cut off and lockers will be cleaned out over the summer months. The
School of Music is not responsible for any items left in lockers over the summer.
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GUIDELINES FOR MOVING PIANOS

The School of Music has several expensive and valuable pianos. In some cases, our pianos have been
generously donated and out of respect for the donor it is our responsibility to treat these pianos with care.

In most cases, students will not be required to move pianos because proper reservations for room usage have
been made. However, in the rare case a piano does need to be moved the following guidelines should be
tollowed.

e There must always be at least two people moving any grand piano. These instruments are heavy,
move quickly and can be hard to stop! One person should act as “spotter”; for moving our 9-ft. concert
grand pianos three people are preferred.

e Always leave the protective cover on the piano until it is moved to the desired location. Once in place,
remove the cover carefully taking care to make sure the plastic hooks for the lock are prevented from
hitting the piano. Neatly fold the cover and stow it in a proper area (NOT on the floor) or if applicable
a plano cover container.

e Any fingerprints that have been affixed to the piano during the move should be carefully wiped down
with a soft cloth. Moving with the cover on should prevent most of the fingerprints!

e After performances the piano should be stored following the procedures above in reverse order.
Replace the cover carefully. Lock the cover straps under the piano. Two or three people should move
the piano caretully to the side to designated storage space.

7|Page



ADVISING, MAJOR DECLARATION, GRADUATION
Advising

At the beginning of the student’s career at North Park, he or she is assigned to an advisor in their intended
major area. Only core faculty can serve as student academic advisors (see faculty listing). Students are

encouraged to become acquainted with their advisor as early as possible so that effective communication can
be established.

The advisor assists and mentors the student with his or her academic program and proper registration
however; it is the responsibility of the student to complete correct and timely registration. Incorrect
and/or late registration may be subject to fees. Please see pages 33 and 34 in the 2009-2010 North Park
University Catalog for details.

The Academic Planning Guides, found in the back of this Handbook, should be of help and may be presented
to the advisor to assist in this task. It is recommended that students meet with their advisor individually at
the end of each semester, before registering online via WebAdvisor, to ensure proper registration and degree
completion. Both music majors and music minors should begin their music courses in the first year to ensure
timely degree completion. Students are advised based on the catalog year of entry to North Park University.
A double major in music cannot be obtained because more than eight credit hours in the degree programs
overlap.

For registration deadlines, late add/drop fees and forms; please visit the Student Administrative Services
building.

Music Major Declaration

All incoming students are considered “undeclared” until a Major Declaration Form is approved. Students
must complete at least one semester of coursework at North Park University before a Major Declaration
Form can be submitted to Student Administrative Services. To be officially accepted into one of North Park
University’s baccalaureate programs in music, he or she must receive faculty approval through the following
process:

1. Obtain a Major Declaration Form online, in the back of this handbook, or at the Office of
Student Administrative Services, fill it out and submit it to Student Administrative
Services. This can be done after at least one semester of coursework has been completed at
North Park University.

2. Student Administrative Services then notifies us of your major declaration form submission
and requests faculty approval.

3. Major Declaration requests for the BA, BMC, BME, and BMMW, will be reviewed and
decided on by the core faculty in one to two weeks. In some cases, major declaration may
be delayed. The BMP student will be informed after the BMP Degree Approval Jury,
which is generally held at the end of the third semester of study. Students must have an
overall cumulative GPA of 2.0, a 2.0 cumulative grade point average in academic music
courses and a 3.0 cumulative grade point average in performance studies courses.

Graduation

A formal Undergraduate Graduation Application can be obtained online or from the Oftice of Student
Administrative Services. The deadline for submitting a graduation application is April 80th for graduation in
the following academic year (December, May or August).
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APPLIED MUSIC STUDY FOR MUSIC STUDENTS

The music major, minor, and concentration must make credit registrations for all required applied lessons.
Required lesson registration will not incur extra costs (other than the semester appliedfé@sgohey fit within
the 17 credit hour per semester tuition package. Any registrations in excess of 17 credits will incur regular
overload tuition charges. The applied lesson fee is $150 per credit, per semester and is automatically charged
to the tuition bill.

BMP students must receive one hour of'lesson time per week for four years, amounting to 2 semester
hours per semester and totaling 16 semester hours of applied study.

BME students must receive one hour of lesson time per week for three and a half years, amounting to
2 semester hours per semester totaling 14 semester hours of applied study.
-Students on the vocal track will take 12 semester hours in voice and 2 in piano.
-Students on the piano track will take 12 semester hours in piano and 2 in voice.
-Students on the instrumental track will take 12 semester hours in their major instrument and
2 in voice.

BA students must receive a 1/2-hour of lesson time per week for the first two years and then one hour
of lesson time per week for the last two years (or by advisement), totaling 12 semester hours of applied

study.

BMMW students must receive one hour of lesson time per week for four years, amounting to 2
semester hours per semester (one semester will require 4 semester hours of applied music) and totaling
18 semesters hours of applied study. BMMW students will take 8 semester hours in piano, organ or
guitar, 2 semester hours in voice, 8 semester hours by advisement.

BMC students must receive one hour of lesson time per week for four years, amounting to 2 semester
hour per semester and totaling 16 semester hours of applied study. BMC students must take a
minimum of 12 semester hours of applied study in composition.

MUSIC MINOR students must receive a 1/2hr of lesson time per week for three years, amounting to
1 semester hour per semester and totaling 6 semester hours of applied study.

MUSIC IN WORSHIP MINOR students must receive a 1/2hr of lesson time per week for three
years, amounting to 1 semester hour per semester and totaling 6 semester hours of applied study.

CONCENTRATION students must receive a 1/2hr of lesson time per week for two years, amounting
to 1 semester hour per semester and totaling 4 semester hours of applied study.
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APPLIED GRADES & APPLIED STUDY PROCEDURE

Applied Grading

Grades will be determined by the applied teacher’s assessment of work done for the individual lessons and the
juries’ assessment of performance level at the end of each semester. The teacher’s assessment is weighted 2/3
and the jury’s assessment is weighted 1/3. Determination of grading takes into consideration the following
aspects of the student’s performance work: degree program, grade level, completed repertoire, present
performance level and progress, and the improvement from semester to semester. The final applied grade is
determined and submitted by the applied instructor.

Applied Study Procedure:

1. Lesson Attendance:

Your time and your instructor’s time is very valuable. Be prompt and prepared for each lesson agreed
meeting time with your applied teacher. Consistent punctual attendance is mandatory. Unexcused absences
are not accepted and will affect your grade. In case of emergency or illness students need to inform the
teacher at least 24 hours beforehand. Please see your applied teacher’s syllabus for more information
regarding lesson attendance.

2. Change of Applied Teacher

In special circumstances, a student may request a change of applied teacher, but only after discussing relevant
issues with his or her current instructor. The student may then make an appointment with the Dean of the
School of Music to request a change. Based on information available, the Dean may grant such a request,
defer the request, or deny it as seems appropriate to the situation.

3. Instruments:

Students who do not own their own instruments may use school instruments if available. Students who are
using school instruments are expected to store and care for their assigned instrument as if it were their own.
If a university instrument is unavailable, the student can arrange rental from a Chicago music store.
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APPLIED MUSIC STUDY REGISTRATION GUIDELINES

Lessons for Credit

To take lessons for credit with a North Park faculty member at North Park University you must:

e Be a student at North Park University who is a music major, minor, concentration, scholarship
recipient, or member of a major ensemble.

e Register for lessons. You may not be able to register for lessons via WebAdvisor. To register you
must submit a completed add/drop course form to the Director of Operations for registration approval
each semester.

e Register and participate in a major ensemble. MUS 0725 Concert Band, MUS 0700 Jazz Ensemble,
MUS 0800-01 University Choir, MUS 0800-02 Women’s Chorus, and/or MUS 0750 University
Orchestra.

e Register for the correct number of credits.

One credit = 30 minute lesson

Two credits = 60 minute lesson

All Bachelor of Music students should register for two credits. Bachelor of Art students will register
for one credit in the first two years and two credits in their last two years of study (or by advisement).
Music minors, concentrations, scholarship recipients and members of a major ensemble should register
for one credit.

e Play a jury at the end of each semester. A jury performance at the end of the first semester of
private study will be at the discretion of the private instructor.

e Pay the applied lesson fee. The fee is $150 per credit, per semester and will automatically appear on
your tuition bill.

NON-Credit Lessons

To take lessons for non-credit with a North Park faculty member at North Park University you must:

e Be a student at North Park University. Any North Park University student, who doesn’t need
applied credit to fulfill degree requirements, may register for non-credit applied music lessons on
WebAdvisor. Lessons are not provided by faculty to students who are not North Park University
students.

e Register for non-credit lessons. You may not be able to register for lessons via WebAdvisor.
To register you must submit a completed add/drop course form to the Director of Operations for
registration approval each semester.

e Pay a fee. The fee for non-credit applied lessons is $730 per semester for 15, 30minute lessons.
Hour lessons are not available.

e Commit to private lesson instruction. Attendance, practice and regular communication with
your instructor is required. Non-credit lessons will be graded and appear on your transcript.
Non-credit lessons can be taken pass/fail. Applications for pass/fail registration are available
online and at the office of student administrative services. Semester juries are not required (unless
you are a music scholarship student). Ensemble participation and registration is not required.

Please direct all questions regarding applied lesson study to the Director of Operations.
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MUSIC SCHOLARSHIP STUDENT GUIDELINES

Music Scholarships are subject to evaluation by the School of Music faculty at the end of each semester.
North Park University, School of Music reserves the right to lower or revoke music scholarships if the
tollowing requirements are not met:

e Applied music lesson registration and participation: Music scholarship students are required to
register and participate in applied music lessons with an approved North Park University
instructor each semester the music scholarship is received. Lessons can be taken for credit or
non-credit. If you are having trouble registering, please contact the School of Music, Director
of Operations at 7738-244-5623.

e IEnsemble registration and participation: Music scholarship students are required to register
and participate in the designated North Park University performing ensemble each semester
the music scholarship is received. See music scholarship contract for designated ensemble.

e Jury requirement: All students receiving a music scholarship are required to perform a jury at
the end of each semester regardless of credit or non-credit lesson registration. A jury
performance at the end of the first semester of private study will be at the discretion of the
private instructor.

e Appropriate academic standing (overall grade point average of 2.0 and a grade point average of
3.0 in the applied area of study).
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JURIES

Semester Jury

All students enrolled in applied performance courses for credit and all music scholarship students regardless
of registration, will take jury examinations. Exams are held near the end of the Fall and Spring Semesters.
For a first-semester student in the applied area the teacher decides whether a student participates in the jury.
The jury will be performed for two to three faculty members, one of whom must be on the full-time faculty.
Jury grades will make up 33% of the final grade, and the remaining 67% is given by the instructor.

Before performing a jury, music students must fill out and present to the jury panel four Repertoire/Jury
sheets, which are available in the back of this handbook, or on the School of Music website. Xerox copies are
acceptable.

For the BMP instrumental/keyboard student, all juries, semester or recital, and all degree recitals must
include some memorized material. BMP voice majors must present all pieces (including cantata/oratorio
arias) from memory.

Jury sign-up sheets will be posted in Hanson Hall near the end of each semester. Failure to appear at a
semester jury examination without prior notification will automatically result in a grade of I for the semester.

Per your applied teacher and applied area head, a semester jury may be required even in the semester of a
recital.

Degree Approval Jury for the Bachelor of Music in Performance Degree

A more intensive jury is required of BMP students at the end of the third semester of study. The BMP
Degree Approval Jury Application found in the back of this handbook. BMP candidates must prepare a 20-
minute recital to be performed before the entire full-time music faculty and the student’s applied teacher. This
jury is usually held during the Thursday atternoon MUS 0100: Student Recital time. A transfer student with
more than three semesters of collegiate study must perform this degree approval jury soon after entering the
university. At the conclusion of this degree approval jury, the faculty confers and votes on the student’s
potential for success as a professional performing musician. A student could be granted admission to the
performance major, deferred, or denied. The student is informed of the faculty’s decision immediately after
the decision is made by the area head. A major declaration form must be on file with the Office of Student
Administrative Services prior to this degree approval jury.

Degree Recital Jury

All degree recitals and petitioned recitals must be performed before a committee of the faculty three weeks
prior to the actual recital performance. A student must select three faculty members to serve on this jury, one
of which must be his/her applied teacher. Faculty members can accept or deny the recital as presented. If the
recital is accepted, suggestions about how the performance can be improved are offered. The jury must be
performed in the same hall in which the recital is scheduled to be held. The Manager of Events and
Communications handles all scheduling. You must schedule early! Please see the Recital Application found in

the back of this handbook.

See the back of this handbook for Scale Requirements for Instrumental Juries, Instrumental Repertoire/Jury
Form, Vocal Repertoire/Jury Form, Organ Repertoire/Jury Form, Piano Repertoire/Jury Form, BMP
Degree Approval Jury Application, Recital Application (which includes the degree recital jury).
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MUS 0100-01: STUDENT RECITAL REQUIREMENTS

MUS 0100-01: Student Recital

This course is designed to provide students with the opportunity to perform in recital, both as soloists and in
groups and attend performances. Music majors should register for MUS 0100-01 Student Recital each
semester. There are three components required for a successful grade in this class; weekly class attendance
and performance, other on-campus concert attendance, and ushering.

1) Weekly Class Attendance and Performance: MUS 0100-01: Student Recital is held on
Thursdays from 2:30-3:20pm. During this time music students and music faculty gather for either a
General Recital or Class Recital. A student recital schedule will be posted at the beginning of the
semester by the Fine Arts Office Assistant. Enrollees are required to attend at least twelve Thursday
Student Recital class periods per semester. Twice a year, the course time is extended until 5pm to
accommodate guest performers invited to campus for a master class and chamber music performance.
Attendance at master class and chamber music performance events is mandatory. Students must sign
the attendance sheet before the recital begins. The sign up sheet will be removed 10 minutes after the
start of class.

On General Recital Thursdaysclass meets in Anderson Chapel and degree seeking students are
expected to perform. Once permission from the applied teacher is obtained for performing at a General
Recital, students must fill out a Student Recital Request Form (MUS 0100-01) obtained in the back of
this handbook or online. The sheet must be completed and turned in with no mistakes by Wednesday,
noon the day before the performance. The student is responsible for listing the complete and accurate
titles of the piece(s) to be performed, as well as the composer and their birth/death dates. It should be
proofed and signed by the applied teacher before submission. Performers at General Recitals usually
wear casual/dressy or church appropriate clothing.

BA students must have a total of at least 4 appearances in 4 years

BME students must have a total of at least 6 appearances in 4 years

BMP students must have a total of at least 8 appearances (excluding the Jr. and Sr. recitals) in 4 years
BMMW students must have a total of at least 6 appearances in 4 years

BMC students must have a total of at least 6 appearances in 4 years

Solo performances and ensemble performances count as appearances. All appearances by performance
majors must be solo.

The following performance sequence is recommended:

Freshmen — at the discretion of the applied teacher
Sophomores — 2 appearances

Juniors — 8 appearances + 1/2 junior recital
Seniors — 3 appearances + full senior recital.

On Class Recital Thursdalsses meet as tfollows: Voice (Anderson Chapel), Piano (Isaacson Chapel),
Guitar (TBA), All other instruments (Hanson 23). At class recitals, performances are less formal and
may be presented when the applied teacher believes the student is ready. Performing at a Class Recital
gives a student the chance to hear feedback from his/her peers and other applied teachers. There is no
torm to fill out for a Class Recital performance.
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2) Other On-Campus Concert Attendance: The concert calendar of North Park’s School of Music
is full of exciting events which are an important part of a student’s musical education and enjoyment.
Two of these on-campus concerts must be attended each semester. These must be concerts in which
you are not involved as a performer. To receive credit for this requirement, the student must sign
their program and have a music faculty or staff member sign his/her name on the program at the
concert. Signed programs must be turned into the Fine Arts Office Assistant by the last day of finals
each semester in order to have attendance recorded. If a student, for good reasons, cannot attend 2 on-
campus concerts for this requirement, they must receive approval from the School of Music Dean to
use an off-campus performance as a substitute.

3) Ushering: Students enrolled in MUS 0100-01: Student Recital must also usher at one on-campus
School of Music concert each semester. Sign-up sheets will be available at the first three Student
Recital classes or you may sign up by visiting the Manager of Events and Communications located on
the first floor of Wilson Hall. Please sign up early to ensure that you will be able to meet this
requirement. To verify attendance and receive credit for ushering, students must turn in a signed
program (signed by themselves and a faculty or staff member) from the concert ushered to the Fine
Arts Oftice Assistant. Ushers are expected to show up 45 minutes before a concert in church-
appropriate clothing.

MUS 0100-01: Student Recital Grading:

The Fine Arts Office Assistant records attendance. Grades are issued as follows:
Pass: attend twelve or more MUS 0100-01 Student Recital classes per semester, attend all Special Events,
attend two evening concerts of which you are not a part and usher at one on-campus School of Music concert

per semester.

Fail: students that neglect any of the above attendance requirements noted above will fail MUS 0100-01
Student Recital.

See the back of this handbook for a Student Recital Request Form (MUS 0100-01).
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MUS 0100-01: STUDENT RECITAL SCHEDULE 09-10, JURY
DATES, PERFORMANCE AWARD DATES

Thursdays, 2:30-3:20pm

General Recitals: Anderson Chapel

Class Recitals: Voice (Anderson Chapel), Piano (Isaacson Chapel), Guitar (TBA), All other
instruments (Hanson 23)

FALL SEMESTER

August 27 Intro & Performance Award Winners
September 3 Handbook Review & General Recital
September 10 Class Recital

September 17 General Recital

September 24 Class Recital

October 1 General Recital

October 8 Class Recital

October 15  General Recital

October 22  General Recital

October 29  Class Recital

November 5 General Recital

November 12 Class Recital

November 19 Special Event — International Chamber Musicians (trio — piano, oboe and bassoon)
December 38 General Recital

SPRING SEMESTER

January 14 General Recital

January 21 Performance Awards Prelims (MMVP)
January 28  Performance Awards Prelims (Undergraduate)
February 4  Class Recital

February 11  Special Event — Julia Bentley, Mezzo-Soprano
February 18 Class Recital

February 25 General Recital

March 4 Class Recital

March 18 Class Recital

March 25 General Recital

April 1 Class Recital
April 8 General Recital
April 15 Class Recital
April 22 General Recital
April 29 Class Recital
Jury Dates

Tuesday, December 8 and Tuesday, May 40 Instrumental (Anderson Chapel)
Wednesday, December 9 and Wednesday, May 56 Piano (Anderson Chapel)
Thursday, December 10 and Thursday, May 6 T Vocal (Anderson Chapel)

Performance Awards Finals
Friday, February 26" at 7:30 pm
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RECITALS

Half or Full Recitals:
To complete the BMP & BMC degree program, a student must perform a half recital during the junior year
and a full recital in the senior year.

To complete a BMMW degree program, a student must perform a full recital in the senior year.

Special Recitals

Any student may petition for the privilege of giving a recital which is above the requirements of his/her
particular degree program. The student’s petition must be signed by his/her applied teacher and submitted to
the School of Music Dean for consideration by the music faculty. The petitions are judged on the basis of
proven performance ability.

See the back of this handbook for a Recital Procedure Checklist, and Recital Application.
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PERFORMANCE AWARDS

Guidelines

Performance Award competitors will be chosen by the faculty at Performance Award Prelims. Performance
Award Prelims take place on designated MUS0100-01 Student Recital dates (see MUS 0100-01 Student
Recital Schedule).

In order to be eligible for the Performance Award Prelims, the following criteria must be met:

1. You must be an undergraduate music major, minor, concentration or MMVP student and enrolled
in applied lessons (in your major performing instrument or voice).

2. You must not be a first-place Performance Award winner from the previous year.

3. You must have performed at least once at a MUS 0100-01 Student Recital: General Recital (not
class) prior to the Performance Award Prelim date.

4. You must have your teacher’s recommendation to participate.

5. Students must have a minimum GPA of 2.0.
Each student Performance Award Prelim audition will be approximately 5 minutes in length, however, this
time may be adjusted depending on the number of auditioners. If you prepare something longer, you may be
cut off at the time limit.
All repertoire must be memorized for both the Performance Award Prelim and the Performance Award Final
unless permission is granted by the SOM faculty. The audition music for the Performance Award Prelims

does not have to be the same as Performance Award Finals.

Currently there are no repertoire guidelines. The head of each applied area should be consulted for repertoire
suggestions.

Please submit the Student Recital Request Form (MUS 0100-01) for participation in the semi-finals to Fine
Arts Office Assistant.

Dr. Terree Shofner-Emrich is available to accompany, but you may use anyone you choose.

10/1/2009
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PREPARATION FOR A GOOD PERFORMANCE WITH AN

ACCOMPANIST

VOCAL/INSTRUMENTAL STUDENTS

Except in special circumstances, music must be given to the accompanist a minimum of 4 weeks before
a performance. If this minimum is not met, the pianist has full rights to refuse or negotiate a fee.
The student is responsible for scheduling rehearsal/lesson times.

Sign up for juries, recitals, and other collaborative events in collaboration with your accompanist.

Be willing to work/play with an accompanist as much as possible! This will make the performance
much better! Don’t forget, when you work alone, you are missing a very important part of the music.
Student accompanists are more than willing to work with you from the very beginning of the
semester.

If'a lesson or rehearsal time changes, it is common courtesy to let the accompanist know at least 24
hours in advance. If that is not possible, then as quickly as possible. It you neglect this common
courtesy, the pianist has the right to discontinue working with you.

Be aware, early, of jury/performance requirements.
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GUIDELINES FOR
COLLABORATIVE PIANISTS (ACCOMPANISTYS)

The purpose of this guideline is to insure the best possible chance for a good performance whether it is for a
recital, general/class recital, jury, or outside venue. It is also intended to explain requirements for all
involved.

2009-2010 Accompanists
Bethany Colvin
Michael Giuliani
Ewa Kobak
Katherine Richards
Hannah Anderson
Heather Erickson
Leah Alers

Joel Schuman
Michael Gagne

Eric Carlson

Aritta Oh

Monica Laytham
Morgan Bishop
Catherine Masterson
Jennifer Rives

Supervisor
Terree Shother-Emrich x5632

Semester Requirements

All pianists taking for credit are expected, as a minimum, to fulfill the following requirements each
semester:

1 credit: 2 students or 15 hours
2 credits: 4 students or 30 hours

Pianists, on scholarship, taking for credit must fulfill the following minimum requirements each
semester:

1 credit: 4 students or 30 hours
2 credits: 8 students or 60 hours
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KEYBOARD SKILLS

The curriculum of Keyboard Skills is designed to provide the student with skills necessary to complete
assignments in various music courses and to perform functionally on the piano. There are 5 levels of
proficiency in this curriculum; BA students must complete through Level II (MUS 1025), BMP students must
complete through Level IV (MUS 1045), and BME, BMMW & BMC students must complete through Level
V (MUS 1050). All piano majors/minors will meet their requirement in applied lessons. All other students
have the option of taking MUS 1025 (for Level II proficiency), MUS 1045 (for Level IV proficiency), or non-
credit piano lessons to meet their specific requirement. Students are not allowed to take private piano lessons
and keyboard skills concurrently.

Each student will have to pass the required level through a gradated series’ of proficiency exams as indicated:
Level 1

Notation; keyboard orientation; major scales (white key); chord progressions (L, V, I; introduction of I'V);
harmonization; transposition; repertoire.

Level I1

Minor scales (white key); minor chord progressions (I, IV, I, V, VI, I); harmonization; transposition;
repertoire; score reading.

Level 111

Major scales (black key); major arpeggios; advanced chord progressions; harmonization; transposition (using
clefs if possible); repertoire; score reading; accompanying/duets.

Level IV

Minor scales (black keys); minor arpeggios; secondary dominant chord progressions; harmonization;
transposition; repertoire; score reading; accompanying/duets.

Level V

Designed to improve skills necessary to a music educator; sight-reading; harmonization; improvisation; chord
symbol realization.

Students wishing to pass out of Levels I, II, III, or IV without registering for the course may do so by
contacting the head of the piano department for proficiency packets/guidelines.
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BACHELOR OF MUSIC IN PERFORMANCE - PIANO

AMUS 1110 (2 credits)

Students who intend to pursue this degree are expected to have studied a significant portion of the following
repertoire prior to his/her enrollment at North Park University:

Bach: 2 — and 3 — part inventions

Mozart: Sonatas

Beethoven: Sonatas, such as Opus 2, nos. 1 and 2; Opus 145 and Opus 79
Chopin: Nocturnes, Waltzes, Mazurkas, Preludes

Debussy: Preludes

Selected works of major 20t century composers

All major and minor scales

All major and minor arpeggios

PP o

Jury Requirements

Freshmen
Repertoire for the year:
One Sinfonia or comparable composition of J.S. Bach
A complete Classical period Sonata, variation set, or concerto
A major Romantic period piece lasting 5 — 8 minutes
An American work
Fall Semester Jury:
All major scales — four octaves (quarter (@ 96)
All major arpeggios with inversions
Selections from the repertoire list performed from memory
Spring Semester Jury
All minor scales-four octaves (quarter @ 96)
All minor arpeggios with inversions
Remaining selections from repertoire list performed from memory

Sophomore
Repertoire for the year
Bach Prelude and Fugue from W.T.C. or several Suite movements
A complete Classical Sonata, variation set, or concerto
A work by Chopin, Schumann, Schubert, Liszt, or Brahms
A work by Debussy or Ravel
A work composed in the 20™ century
IFall Semester Jury: Degree Approval Jury
All arpeggios with inversions — tonic and dominant sevenths
At least three musical styles performed from memory
In order to continue in this degree program, the student must receive approval
Spring Semester Jury:
All major scales in contrary motion (minor — harmonic only)
Remaining selections from the repertoire list performed from memory
One self-prepared piece, chosen by the student, memory not required.
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Junior: 1/2 Recital Required
Repertoire for the year:
Scarlatti Sonata(s) or Bach Prelude and Fugue or Suite movements
A complete sonata, concerto, or set of variations
An Etude by Chopin, Lizst, Rachmaninoff, or Debussy
A work by Hindemith, Copland, Bartok, Prokofiev, or Schoenberg
Juries:
In the junior year the student will play twojuries:
1. A recital jury three weeks prior to the Junior Recital
2. A jury in one of the other semesters
Techniques and repertoire for the semester jury:
All major scales in 3rds, 6ths, and 10ths — four octaves (quarter @ 96)
VII 7 chords blocked and arpeggiated
Remaining selections from the repertoire list performed from memory
One self-prepared piece chosen by the student; memory not required

Senior: Full Recital Required

Repertoire for the year:
A major work from the Baroque period
A complete sonata, concerto, or set of variations
A major work by Chopin, Schumann, Schubert, Liszt, Mendelssohn, or Brahms
A work by Debussy or Ravel
An American work written after 1950

Juries:
In the senior year there will be twojuries:
1. A recital jury three weeks prior to the Senior Recital
2. A jury in one of the other semesters

Techniques and Repertoire for the semester jury:
All harmonic minor scales in 3rds, 6ths, and 10ths — four octaves (quarter @ 96)
One Etude by Czerny, Waxman, Clementi, etc.
Remaining selections from the repertoire list performed by memory
One self-prepared piece chosen by the teacher and given to the student two weeks prior to the
jury; memory not required

With permission from the piano faculty, a student may substitute a major chamber piece or accompaniment

for any of the above repertoire. Examples: works for strings and piano, song cycles, instrumental sonatas with
piano, etc.

BACHELOR OF ARTS - PIANO EMPHASIS

AMUS 1110 (1 credit)

Requirements for this degree program are the same as years one and two of the BMP Piano Performance
program. Technique requirements may be abbreviated.
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BACHELOR OF MUSIC IN PERFORMANCE - VIOLIN

AMUS 1300 (2 CREDITS)
Jury Requirements

At each Fall and Spring semester jury, all violin students must be prepared to play 3 octave scales, an etude,
and one or more movements from the listed repertoire. Substantial solo pieces and other equivalent repertoire
may be substituted on the recommendation of the instructor. In the fall of the sophomore year, the degree
approval jury is held for official permission to enter the BMP program. In the junior and senior years, there
are two juries, one of which is a degree recital jury, held no less than three weeks before the recital date.
Transfer students must meet with their academic advisor about class standing as regards to a major in music.

Freshman — (0-29 cumulative hours earned)
Scales and arpeggios through 3 octaves
Etudes of Mazas, Kayser, Kreutzer
Concerti, sonatas, and solo pieces by Vivaldi, Bach, Handel, Accolay, DeBeriot, Corelli, Tartini, et al
Sophomore — (30-59 cumulative hours earned)
Scales, arpeggios, and double stops through 3 octaves
Etudes of Kreutzer, Dont, Fiorillo, Sevick
Concerti, sonatas, and solo pieces by Vitali, Bach, Mozart, Beethoven, Schubert, Lalo, Kabalevsky, et al
Fall Semester Jury: DEGREE APPROVAL JURY
At least three musical styles
In order to continue in this degree program, the student must receive approval
Junior: — (60-89 cumulative hours earned)
1/2 Recital Required
Continuation of above technique, plus specialized studies of Sevcik, Schradieck, Rode, et al
Concerti, sonatas, solo pieces by Mozart, Beethoven, Brahms, Schumann, Wieniawski, Bruch,
Mendelssohn, Saraste, Vieuxtemps, et al
Solo sonatas and partitas of Bach
Senior: — (90+ cumulative hours earned)
Full Recital Required
Continuation of above techniques, plus etudes of Rode, Paganini, Dounis, et al
Concerti, sonatas, and solo pieces by Bach, Beethoven, Brahms, Barber, Copland, Bartok, Hindemith,
Tchaikovsky, Sibelius, et al, with an emphasis on selected works from the 20t century repertoire
Solo sonatas and partitas of Bach

BACHELOR OF ARTS - VIOLIN EMPHASIS

AMUS 1300 (1 credit)

Requirements for this degree program are the same as years one and two of the BMP Violin performance
program.
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BACHELOR OF MUSIC IN PERFORMANCE - CELLO

AMUS 1320 (2 CREDITYS)

Students who intend to pursue this degree are expected to have studied a significant portion of the following
repertoire prior to his/her enrollment at North Park University:

Suggested Pieces: Concertos:
Popper Gavotte Goltermann #4 or #5
Bach Suite #1 Klengel Concerto
Saint-Saens Swan Scales:
Squire Tarantella Three octaves major and minor
Vivaldi Sonata #3 or #5 Methods:
Eccles Sonata Schroeder, Vol. 1
Lee

Jury Requirements

Freshman
Repertoire for the year:
Faure Elegy
Bruch Kol Nidreor Saint-Saens Allegro Appassionata
Sammartini Sonata in G
Eccles Sonata
Concertos:
J.C. Bach
Breval
Goltermann #4
Romberg #2 in D
Technique:
Major and minor scales — four octaves
Methods:
Dotzauer
Cossman
Schroeder Vols. 1 and 2
Sevcik 40 variations
Sophomore
Repertoire for the year:
Sammartini Sonatar Beethoven Sonata Op. 5, #ir #2
Bach Unaccompanied Suited#¥#2 or Bach Gamba Sonata #i #2
Popper Hungarian Rhapsody Dvorak Rondaind Waldesruhe
Schumann Fantasy Pieces
Concertos:
Goltermann #2, #3, Breval B-flat, or Haydn C Major
Technique:
Major and minor scales and arpeggios — four octaves
Popper Prep. Ex. Op. 76
Benoy/Sutton Thumb Position
Monochord, Groupings
Fall Semester Jury: DEGREE APPROVAL JURY
At least three musical styles performed from memory
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In order to continue in this degree program, the student must receive approval

Spring Semester Jury:
Selections from methods and repertoire listed above performed by memory

Junior: 1/2 Recital Required
Repertoire for the year:
Bach Unaccompanied #2#3 (two or three movements)
Brahms E minor Sonatar Barber Sonata
Frescobaldi-Cassado Toccata
Concertos:
Choose one: Kabalevsky, Haydn C Major, Saint-Saens, or Lalo
Technique:
Major and minor scales and arpeggios — four octaves
Scales in thirds and sixths
Popper High School
Schroeder Vol. 2
Juries:
In the junior year, the student will play twojuries:
1. A recital jury three weeks prior to the Junior Recital
2. A jury in one of the other semesters

Senior: Full Recital Required
Repertoire for the year:
Bach Unaccompanied #8#4 (two or three movements)
Popper Tarentella
Choose one: Shostakovich SonataBeethoven Op. 5, #3Debussy SonatalFrancoeur Sonata
Concertos:
Choose one: Boccherini, Elgar, Dvorak, Tchaikovsky Rococco Variations
Techniques:
All scales and arpeggios — four octaves
Scales in thirds including thumb position
Piatti Caprices, Duport

BACHELOR OF ARTS - CELLO EMPHASIS

AMUS 1320 (1 credit)

Requirements for this degree program are the same as years one and two of the BMP Cello performance
program.
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BACHELOR OF MUSIC IN PERFORMANCE - GUITAR

AMUS 1340 (2 CREDITS)
Jury Requirements

Freshman
One jury exam in Spring Semester:
Two scales — C and Cmi (Segovia versions)
One etude — to be chosen from Brouwer 10 EtudgXarcassi 25 Studiesy Sor 20 Studies-& (Segovia
Edition)
One repertoire piece to be chosen in accordance with the performer’s level of playing.
Sophomore
Fall Semester Jury: DEGREE APPROVAL JURY
Two scales: G, Emi (Segovia Edition)
One etude
One repertoire piece to be chosen in accordance with the performer’s level of playing (Villa-
Lobos PreludgSor Minuef or a movement from a Baroque suite)

Spring Semester Jury:
Four scales: A, G, Emi, F#mi (Segovia Edition)
One etude
One repertoire piece to be chosen in accordance with the performer’s level of playing (Villa-
Lobos PreludeSor Minuet or a movement from a Baroque suite)
Junior
Juries in both the Fall and Spring semesters; requirements are the same for each jury:
1. Sight-reading excerpt: performer must demonstrate sight-reading skills when given an excerpt of
unfamiliar music by the instructor
2. Repertoire pieces to be chosen by the performer with the consent of the instructor (suggested
repertoire: Mvt. From Bach Cello or Lute Suite Advanced Sor Study, such as 17-20 in Segovia
Edition; Villa-Lobos Prelude)
Senior
Juries in both the Fall Semester and the Spring Semester
Suggested repertoire: The performer may elect to do a piece from each of the major eras, i.e.,
Renaissance, Baroque, Classical or Romantic, Modern, or may do a group of pieces by one composer —
Villa-Lobos, Tarrega, etc. — or a complete extended work — Bach Suite, multi-movement Classical
Sonata, all 5 Villa-Lobos Preludes, etc.)
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BACHELOR OF MUSIC IN PERFORMANCE-TRUMPET

AMUS 1400 (2 CREDITS)
Jury Requirements

Freshman
Repertoire for the year
Textbook:
Stewart: The Legacy of a Master
Methods:
Arban: Complete Conservatory Method
Clarke: Technical Studies
Cichowicz: Trumpet Flow Studies
Transposition:
Colin: Rhythms Complete

Solos:
One from each of the following categories:
French, Cornet, Classical (Haydn or Hummel) and Baroque
Orchestral Excerpts:
Five selected from the CD: Philip Smith, Orchestral Excerpts

Fall Jury:

All major scales and arpeggios
One etude selection and one solo selection

Spring Jury:

All minor scales (all three forms) and arpeggios
One etude selection and one solo selection (a different style from the fall)
Sophomore
Repertoire for the year
Textbook:
Johnson: The Art of Trumpet Playing
Methods:
Vizzutti: Trumpet Method, Book 38
Transposition:
Getchell: Second Book of Practical Studies

Solos:
One form each of the following categories:
French, Cornet, Classical (Haydn or Hummel), Baroque & Unaccompanied
Orchestral Excerpts:
Five more selected from House: A Survey of 43 Orchestra Audition Lists

Fall Jury:
All major/minor scales and arpeggios

One etude selection and one solo selection
Or
Degree Approval Jury

Twenty-minute recital including at least three musical styles. This jury takes place of the
standard end-of-the-semester jury. In order to continue in this degree program, the student
must receive the approval of the faculty.
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Junior

Senior

Spring Jury:

All major/minor scales and arpeggios
One etude selection and one solo selection

Emphasis is on the required half-recital that is to be given at any time during the junior year. This
recital shall consist of 25-30 minutes of music, which is juried at least three weeks prior to the recital.
The recital will take the place of the standard end-of-the-semester jury for the semester in which it is

performed.
Repertoire for the year
Textbook:

ITG: International Trumpet Guild Journal
Methods:

Vizzutti: Trumpet Method, Book 1 & 2
Transposition:

Sachse: 100 Studies
Solos:

One from each of the following categories:

French, 20t Century (Hindemith), Baroque & Unaccompanied
Orchestral Excerpts:

Five more selected from House: A Survey of 43 Orchestra Audition Lists
Fall Jury:

All major scales in thirds; whole tone scales

One etude selection and one solo selection
Spring Jury:

Two Orchestral Excerpts

One etude selection and one solo selection

Emphasis is on the required full recital that is to be given at any time during the senior year. This
recital shall consist of 50-55 minutes of music, which is juried at least three weeks prior to the recital.
The recital will take the place of the standard end-of-the-semester jury for the semester in which it is

performed.
Repertoire for the year
Methods:

Charlier: 36 Etudes
Transposition:

Bordogni: 24 Vocalises
Solos:

One from each of the following categories:

French, 20t Century, Baroque & Unaccompanied

Orchestral Excerpts:

Five more selected from House: A Survey of 43 Orchestra Audition Lists
Fall Jury:

Two Orchestral Excerpts

One etude selection and one solo selection
Spring Jury:

Two Orchestral Excerpts

One etude selection and one solo selection
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BACHELOR OF MUSIC IN PERFORMANCE - FLUTE

AMUS 1500 (2 CREDITYS)
Jury Requirements

Freshman
Repertoire for the year:
Baroque sonatas
One movement of a Classical Concerto
Two short works from the Romantic period
Technical exercises from Taffanel and Gaubert “Seventeen Daily Exercises” and/or Reichert “Seven
Daily Exercises and Etudes”
Appropriate etudes by Anderson or comparable Orchestral excerpts

IFall Semester Jury:
All major scales, full range and arpeggios
One selection from the repertoire list (preferably the concerto)

Spring Semester Jury:
All harmonic minor scales, full range and arpeggios
One selection from the repertoire list (preferably the concerto)

Sophomore
Repertoire for the year:
Solos from the Romantic and Contemporary periods, appropriate etudes and studies, orchestral
excerpts
Classical concerto
Bach Sonata

Fall Semester Jury: DEGREE APPROVAL JURY

At least three musical styles

In order to continue in this degree program, the student must receive approval at this Degree
Approval Jury

Spring Semester Jury:
Scales and arpeggios
Selection from repertoire list

Junior: 1/2 Recital Required

Repertoire for the year:
Bach Sonatas and/or B minor Suite
French Conservatory pieces
Griftes-Poem
Hindemith Sonata and/or Sonatas by Poulenc and Prokofiev
Other solos appropriate to this level
Etudes and orchestral excerpts

Juries: In the junior year the student will play two juries:
1. A recital jury three weeks prior to the Junior Recital
2. A jury in one of the other semesters: one solo and one etude or

orchestral excerpt
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Senior: Full Public Evening Recital Required
Repertoire for the year:
Appropriate recital material; contemporary flute concerto, e.g. by Ibert,
Nielsen
Orchestral excerpts

In the senior year the student will play two juries:
1. A recital jury is required three weeks before the Senior Recital
2. A jury in one of the other semesters

BACHELOR OF ARTS - FLUTE EMPHASIS

AMUS 1500 (1 credit)

Requirements for this degree program are the same as years one and two of the BMP Flute performance
program.
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BACHELOR OF MUSIC IN PERFORMANCE - VOICE

AMUS 1200 (2 CREDITYS)
Jury Requirements

Freshman

Repertoire for the year:
Art song emphasis (in English and at least one of the other standard singing
Languages, i.e., Italian, German, or French) with balanced representation of
Baroque, Classical, Romantic, and 20t Century Periods.

IFall Semester Jury:
Two memorized pieces

Spring Semester Jury:
Three memorized pieces, two of which must be performed (performer
chooses one, jury chooses the other)

Sophomore

Repertoire for the year:
Art song emphasis, but also including opera, oratorio, and/or cantata arias as
appropriate, balancing styles and covering English, Italian, French and
German repertoire

FFall Semester Jury:
Three memorized pieces, including one aria, two of which must be
performed (performer must sing aria, if there is only one aria listed;
Jjury chooses other piece)

or
Degree Approval Jury
Twenty-minute recital including the following: art song, opera aria, and oratorio
aria — which together encompass the pre-Romantic, Romantic, and post-Romantic
eras, preferably pre-Romantic English and Italian, Romantic French and German,
and 20t century English. This jury takes the place of the standard end-of-the-
Semester jury.
Spring Semester Jury:
Four memorized pieces, including one aria, two of which must be performed
(performer must sing aria, if there is only one aria; jury chooses the other
piece)

Junior
Emphasis is on the required halfecitalto be given any time during the junior
year. This recital shall consist of 25 — 30 minutes of music which is juried at least
three weeks prior to the recital. The recital takes the place of the standard end-of-
the-semester jury for the semester in which it is performed.
Repertoire for the year:
All work should provide balance in the student’s total repertoire between
periods, languages, and genres, and should include one song cycle or
cantata of at least ten minutes length.
FFall Semester Jury:
Five memorized pieces, two of which are performed (performer chooses
one; the jury chooses the other)
Spring Semester Jury:
Five memorized pieces, two of which are performed (performer chooses
one; the jury chooses the other)
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Senior

Emphasis is on the required full recitab be given any time during the senior year.

This recital shall consist of 50 - 55 minutes of music, which is juried at least three

weeks prior to the recital. The recital takes the place of the standard end-of-the-

semester jury for the semester in which it is performed.

Repertoire for the year:
All work should provide balance in the student’s total repertoire between
periods, languages, and genres. It should include one song cycle or
cantata of at least ten minutes length, preferably a different genre than was
chosen in the junior year.

Semester Jury:

Five memorized pieces, two of which must be performed (the jury chooses

both)

BACHELOR OF MUSIC EDUCATION IN VOICE &
BACHELOR OF ARTS - VOICE EMPHASIS

AMUS 1200 (1 or 2 CREDITYS)

Both of these programs follow the same requirements as the Bachelor of Music in Performance, but only
through the second year. Iflessons continue for longer than two years, the balance between genres, periods,
and languages, which is required for the major program, is also required for these programs. The list of
suggested repertoire, however, will not continue to match that of the BMP 1200 major beyond the first two
years. In consultation with the teacher, and depending on the student’s goals, more stringent requirements
may be chosen.

BACHELOR OF ARTS — ALL OTHER INSTRUMENTS

See instructor for specific repertoire requirements.
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SCALE REQUIREMENTS FOR BRASS AND WOODWIND
JURIES

The following are the minimum requirements for instrumental juries; more is expected of B.M. students (see
handbook for specific requirements), or at the discretion of the teacher. Minimum speed of scales should be
(played on eighth notes) eighth note=160.

Brass and Woodwind

Freshman (or first-year jury participant)
Major and chromatic scales: C, F, G, B-flat, D, E-flat, A
Major scales and arpeggios
One octave minimum; more octaves desired depe

Sophomore (or second-year jury participant)
Major and chromatic scales: All
Minor scales (all three types): A, D, E
Melodic minor scales; minor arpeggios
One octave minimum; more octaves desired, dep

Junior (or third-year jury participant)
Major and chromatic scales: All
Minor scales (all three types): A, D, E, G, B, C, F#
Arpeggios (major keys): C, F, G, B-flat, D, E-flat, A
Minor scales (all three types)
Arpeggios (all major and minor)
Chromatic Scales
Oneot ave mini mum; more octaves desired, depend

Senior
Major and chromatic scales: All
Minor scales (all three types): All
Arpeggios: All major and minor
One octave minimum; more octaves desired, depending bnrthement 6 s pr acti cal
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SCALE REQUIREMENTS FOR STRING JURIES

The following are the minimum requirements for instrumental juries; more is expected of B.M. students (see
handbook for specific requirements), or at the discretion of the teacher. Minimum speed of scales should be

(played on eighth notes) eighth note=160.

Strings

Freshman (or first-year jury participant)
Major scales and arpeggios

One octave minimum; more octaves desired.

Sophomore (or second-year jury participant)
Melodic minor scales; minor arpeggios

One octave minimum; more octaves desired.

Junior (or third-year jury participant)
Minor scales (all three types)
Arpeggios (all major and minor)
Chromatic scales
One octave minimum; more octaves desired

Senior

Major and chromatic scales: All
Minor scales (all three types): All
Arpeggios: All major and minor

One octave minimum; more octaves desired.
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REQUIREMENTS FOR NON-MAJORS/MINORS TAKING
CREDIT APPLIED LESSONS

Voice:

The development of repertoire must follow the same requirements as listed under the sections for
BACHELOR OF MUSIC IN PERFORMANCE — VOICE and BACHELOR OF ARTS - VOICE
EMPHASIS, through the second year only.

The number of pieces required for each jury is slightly different:

The non-music major/minor who is studying in an applied area for credit is responsible for two songs, until
the third semester of study at which time a three-song requirement begins. The three-song requirement
continues as long as applied study continues as a credited non-major/minor registration.

Instrumental:

Jury requirements vary by instrument and are agreed upon by your applied teacher and the area protessor (Joe
Lill or Tom Zelle).
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EMPLOYMENT OPPORTUNITIES FOR STUDENTS

In addition to the regular employment opportunities available through the North Park Career Planning
Services (in Student Services Building) and the Office of Financial Aid (in Old Main), there are numerous
employment opportunities available to music students. The School of Music office very often receives calls
and letters from people who want to hire student musicians. These requests come predominantly from
churches. The School of Music Office Assistant posts employment notices on the main bulletin boards in
Hanson Hall and Wilson Hall.

There are often opportunities for student employment in the School of Music for students with work-study
money. Some of these positions include: office assistants in the music office, ensemble assistants, Hanson Hall
monitors, and the occasional special project for the School of Music. Students with work-study should contact
the Manager of Events and Communications.

Student assistants in the School of Music must sign timecards in order to receive pay for their work. These
timecards are available from the Office Assistant’s office in Wilson Hall. Only one week of work is to be
recorded on each card. Timecards should be filled in clearly and carefully, and they must be signed by the
supervising faculty or staft member. Timecards are due in the Human Resources office no later than 11:00
AM every Monday. Payday for students is every other Friday. Paychecks are mailed to either the music
office or the student’s Campus PO Box.
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ACADEMIC PLANNING GUIDES

There are NINE types of Academic Planning Guides for the new music students to use throughout his/her
time at NPU. Whichever planning guide is appropriate for you, please keep it updated at all times, recording
each class taken and the semester in which it was taken in the space provided. This guide should be presented
each semester when you meet with your academic advisor.

Bachelor of Arts in Music

Bachelor of Music in Composition

Bachelor of Music in Performance

Bachelor of Music in Education (Instrumental)
Bachelor of Music in Education (Voice/Piano)
Bachelor of Music in Music in Worship

Music Minor

Music in Worship Minor

Music Concentration

Note: A grade of C- or higher must be attained before moving to the next course in a sequence in the
following courses:

Aural Skills I-IV
Theory I-IV

Additional course prerequisites can be found in the academic catalog online.

Academic Planning Guides can be found in the back of this handbook, obtained online or at the Oftice of
Student Administrative Services.
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COURSE OFFERINGS

Please note that the following classes are only offered every other year:

MUS 2040
MUS 2050
MUS 2060
MUS 2080
MUS 2081
MUS 2082
MUS 2083
MUS 3015
MUS 3025
MUS 3085
MUS 3045
MUS 3080
MUS 3081
MUS 3082
MUS 3083
MUS 3150
MUS 3307
MUS 3408
MUS 3409
MUS 3410
MUS 3660
MUS 3670
MUS 4150
MUS 4155
MUS 4160
MUS 4175

Practice & Aesthetics of Church Music (fall/odd)
Contemporary American Pop (fall/odd)

World Music (spring/even)

Applied Methods: Brass (fallA1/odd)

Applied Methods: Woodwinds (springA1/odd)

Applied Methods: Percussion (fallA1/even)

Applied Methods: Strings (springA1/even)

Medieval and Renaissance Music (fallA1/0dd)

Baroque Music (fallB1/odd)

Music of the Classical Period (fallA1/even)

Music of the Romantic Era (fallB1/even)

Pedagogical Methods: Brass (fallB1/0dd)

Pedagogical Methods: Woodwinds (springB1/odd)
Pedagogical Methods: Percussion (fallB1/even)
Pedagogical Methods: Strings (springB1/even)

Jazz/Pop Theory (fall/even)

Materials & Methods for Elementary Music Ed. (fall/even)
Secondary Choral Methods & Materials (springA1/even)
Secondary Instrumental Methods & Materials (springB1/even)
Vocal Literature (fall/even)

Church Music Literature (springA1/even)

Congregational Music for the 215t Century Church (springB1/even)
Counterpoint (fall/even)

Introduction to Composition (spring/even)

Orchestration (springA1/odd)

Arranging (springB1/odd)

The following courses are offered as needed.

MUS 38350

MUS 3200, 3210
MUS 3300, 3310
MUS 3600, 3610
MUS 3620, 3630
MUS 3640, 3650

Accompaniment Practicum
String Pedagogy & Lit.
Piano Pedagogy & Lit.
Brass Pedagogy & Lit.
Woodwind Pedagogy & Lit.
Guitar Pedagogy & Lit.
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FORMS & USEFUL INFORMATION

From this page to the end of the Undergraduate Student Handbook you will find the following forms and
other useful information.

2009-2010 Academic Calendar

Major Declaration Form

Student Recital Request Form (MUS 0100-01)

Instrumental Repertoire/Jury Form

Vocal Repertoire/Jury Form

Organ Repertoire/Jury Form

Piano Repertoire/Jury Form

Bachelor of Music in Performance (BMP) Degree Approval Jury Application
Recital Application (includes the degree recital jury)

Recital Procedure Checklist

Bachelor of Arts in Music — Academic Planning Guide

Bachelor of Music in Composition — Academic Planning Guide

Bachelor of Music in Performance — Academic Planning Guide

Bachelor of Music in Education (Instrumental) — Academic Planning Guide
Bachelor of Music in Education (Voice/Piano) — Academic Planning Guide
Bachelor of Music in Music in Worship — Academic Planning Guide

Music Minor — Academic Planning Guide

Music in Worship Minor — Academic Planning Guide

Music Concentration — Academic Planning Guide
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